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Three stages

In the third movement of Three stages, non-devel-
opment is produced at the global level by employ-
ing a serial approach to pitch as was the case in 
the first movement (in the third movemet this is 
a 12-tone row, divided into an 11 note row (D# – A# 
– A – G# – C – F – C# – F# – B – G – D) followed by 
the first 5 notes repeated plus the missing E in be-
tween the A and G# (D# – A# – A – E – G# – C). The 
piece’s somewhat serial approach to pitch treats 
serialism as a metaphor for a static, unified, non-
hierarchical (and thus perfectly suited to non-
development) approach to pitch. I took a similar 

approach to voicing chords (including abundant 
use of octaves) and decorated this material using 
extended recorder techniques in order to disguise 
it (see Figure 1, below). This façade gives the ma-
terial the impression of something new, when in 
fact it is actually the exact same material, but pre-
sented through superficially differing means. De-
spite this, it is the suggestion of the possibility of 
something new, of a line of development poten-
tially arising from the extended techniques that 
propels the work forward. As the material gradu-
ally sheds the extended technique ornamentation 

Three stages represents one of a handful of works composed between 2005 and 2008 that deals with 
what I have termed ‘non-development’. These non-developmental works present musical material that 
is set in dialogue/conflict/etc with other material (or itself), but without resorting to traditional means 
of development either to produce a dialectic, or to provide the primary impetus for the work’s trajec-
tory.

Figure 1: Three stages, 3rd movement, mm.1–4
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and reveals its mono-dimensional character, the 
work must come to an end.

This slightly nihilistic approach to the music/ma-
terial is the root from which the sense of drama 
in the piece stems. The struggle for development 
and the internal conflict that this provides is ul-
timately the intended focus for the listener. The 
fact that this struggle does not have a happy end-
ing with the music heroically overcoming itself is 
nothing new, nor does it imply that the material 
is lifeless or dull. Quite the contrary: without pre-
senting music that is full of potential and charac-
ter, a failed pursuit of development would sound 
more akin to dull material fulfilling its dullness.

Non-development as a dead end.
The more I worked with this idea of non-devel-
opment the more I began to see its similarity to 
variation. The developmental nature of variation 
led me to question if any progression of music in 
time could avoid development. Even the exact rep-
etition of an idea will take on new qualities in rela-
tion to the original and can thus be seen as a devel-
opment, no matter how slight. Therefore, instead 
of trying to avoid development, I have in my more 
recent work (post 2008) embraced it along with 
variation albeit with a greater understanding of 
the infinite degrees of development that are pos-
sible within an idea and I have used this in relation 
to a more refined sense of pace in my works.


